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MONT SAINT MICHEL.— Gustave Dore. 



costumes, of which samples are shown in our illustra- 
tion. Whether the change to modem uniformity will 
be for the better, lovers of the picturesque must decide. 



MONT SAINT MICHEL. 



The old abbey of Mont Saint Michel, in the Eng- 
lish Channel, presents, when seen by moonlight, a 
scene peculiarly adapted to the pencil of Dore, who 
delights in bold contrasts and weird effects of color. 
He has here full scope and ample verge enough for 
the exercise of his powers. The towers and buttresses 
of the venerable pile, as lighted up by the full moon 
just emerging from a heavy bank of clouds, give such 
clear and sharp contrasts of light and shade as in a 
purely imaginary picture would almost lead us to 



condemn it as too fanciful to have any semblance of 
reality. The fact that it is a real scene, however — 
that from the highest peak of the tallest tower to the 
bottom of the precipice M. Dor6 has only copied 
without adding or taking away a single feature, shows 
us how, in art as in literature, truth is often stranger 
than fiction. 

Mont Saint Michel, though we have spoken of it as 
in the Channel, is more properly described as being in 
Cascale Bay, about seven miles from the coast of Nor- 
mandy. It is a steep, precipitous and picturesque 
rock, much resembling St. Michael's Mount, off the 
Cornish coast, on the opposite side of the Channel. 
The abbey was founded in the eighth century, but has 
long been used by the French government as a place 
for the confinement of state prisoners — several persons 



of note having been imprisoned there. They are not 
kept in cells, but in the upper part of the building, 
where they are secure enough, since, at high tide, the 
rock is cut off from the village — a place of about a 
thousand inhabitants. There has never been an es- 
cape from the prison. 

In the view given us, taken from the north of the 
pile, we fail to see the full height of the mount on 
which the abbey stands ; but we may imagine it from 
the long staircase cut in the rock, by which it is 
reached, and by the roofs of the buildings below, 
which are evidently themselves of no mean size. 
When we study the effects of the moonlight on the 
mediaeval towers and spires, we find no room for as- 
tonishment that this view should have been named 
"La Merveille " (the Wonder) of Mont Saint Michel. 



